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NAME:
Michael Loudon
Spring 2009 (9:30-10:45 TR CH 3150)
Office: CH 3361 (3140)
Phone: 581-6312

Office Hours:
TR 2-3; W 10-12;
or by ·appointment)
E-mail: mdloudon@eiu.edu

English 4750.001: Studies in African American Literature-Bluesology:
The Blues and its Literary Legacy

Evaluation contract (submit by Thursday, February 12):
In keeping with the effort to nurture the vernacular space of the
blues-the common ground of sacred (gospel) and secular (blues) meeting
in space/place, both literally and figuratively, you may define your
own contributions to the seminar.
Please indicate below which of these
"requirements" you will fulfill and how much you wish each component to
count.
(Contracts submitted without any writing requirement will be
returned for reconsideration and re-submission.) Please submit this
sheet (keep a copy) in class on Thursday, 2/12.

Course %

Component or Task

(15%) Discussion, my requirement, mandatory-assigned and
volunteered; but you may increase the percentage of your
contributions.

Short essay (5-6 pgs; comparison and contrast of a poem by
Langston Hughes or Sterling Brown with blues lyrics of any
period.
Choose this option i f you especially need feedback
on prose skills before completing a major writing project.
DUE: Thursday, March 8
You may also write on Tyehimba Jess's work in lead.belly.
you do so, the essay will be due Tuesday, March 31.

If

Long essay (12-15 pgs): A tightly framed, focused critical
study of a blues performer, an aspect of the blues (such as
the spirituality, the legacy, the audience or the business of
the blues), a single metaphor-from trains to jelly roll, a
"blues" reading of a text or texts, or an element of
formation in the blues-spirituals, work songs and jazz among
many other possibilities. This essay may be supplemented by
an oral presentation and an annotated bibliography on the

same topic.
DUE: Tuesday, April 28
Oral presentation (approximately ten-fifteen minutes): an
overview, with at least one example, of your work to share
with the class, perhaps using handouts, music or video-for
example, in the analysis of performance (how about the suits
of J. B. Lenoir?). DUE: from T 4/28-M 5/4 (See the note on
the syl.l.abus. )

2.

~~~~-Reading

journal: 30-35 pages, weekly entries-prewriting before
class, reflection afterwards, or some combination of both.
DUE: Tuesday, April 28 (but submitted each week or every two
weeks, beginning Tuesday 2/17)

Annotated bibliography [required of graduate students]: at
least five items on a relatively narrow focus, with
approximately three to five sentences of summary and
explanation, to be distributed to class members.
DUE Tuesday, April 21

Other (please describe):
(Should you wish to confer on an idea, please feel free to
schedule an appointment for a conference: the range of
options here is limited only by your imagination.)

Date:

Approved:

Michael Loudon

Michael Loudon
Spring 2009 (9:30-10:45 TR CH 3150)
Office: CH 3361 (314D)
Phone: 581-6312

Office Hours:
TR 2-3; W 10-12;
or by appointment)
E-mail: mdloudon@eiu.edu

English 4750.001: Course syiiabus (tentative and subject to revisions)
January

T 13: Course introduction
R 15: Video: Feel Like Going Home (Sony DVD 55804, 2003)
T 20:

(continued)-and discussion; Robert Santelli's "A Century of the
Blues" (12-59) in ... the Blues: A Musical Journey
R 22: and "Feel Like Going Home" (60-97) in ... the Blues: A Musical
Journey
(The remaining essays in this text may be useful to you
as background or as specific resources for your independent
research-please review the entire text to discover what is
available herein to you.)
T 27: Handouts (reference purposes and questions): "Music Maps" and
"Style Descriptions" from All Music Guide to Blues, 3rct ed.,
AMG/Backbeat, 2003.
Discussion of "Introduction" from Houston
Baker, Jr., Blues, Ideology, and Afro-American Literature: A
Vernacular Theory, Chicago: U of Chicago P, 198 4. (Handout)
R 29: Video: The Essential History of the Blues (1993; Blues Masters
/Rhino DVD R2 976075, 2002) [Booth Library M1670.B674x.DVD]-from
Son House to Big Bill Broonzy-and discussion.
Background readings: The Norton Anthology of African American
Literature: "Introduction: Talking Books" and "The Vernacular
Tradition" (1-8); peruse the lyrics and "oral texts" from 8-148,
especially 8-77, for an overview of what lyrics are readily
available to you in print.
In addition, you may find blues
lyrics readily available on a number of websites, and, for YouTube viewers, you may watch a number of performances.

Read, or re-read, the following, especially if you have never
encountered these texts: Narrative of the Life of Frederick
Douglass, especially chapter two (400-401) in the last three
paragraphs; The Souls of Black Folk, chapter 14 (758-765) and
"Criteria of Negro Art" (777-784).
In addition, the brief introductory sections in ... African
American Literature offer a rather succinct but useful and
informative overview of African American historical and literary
developments-"The Literature of ... " sections: 151-162; 541-554;
953-962; 1355-1368; 1831-1850; 2127-2139.
Please have these
required readings completed by February 19; I'll assume you've
done so by then, and the material from that point on will belong
to your repertoire.
February

T

3:

(Handout): Albert Murray, The Hero and the Blues (1973; NY:
Random House/Vintage, 1995): "The Social Function of the Story
Teller" (9-33) and excerpt from "The Blues and the Fable in the
Flesh" (97-107)-and discussion.

2

R

5: The Essential History of the Blues (continued)-from Ida Cox to B.
B. King-and discussion; (Handout): Elijah Wald, Escaping the
Delta: Robert Johnson and the Invention of the Blues (NY: Harper
Collins/Amistad, 2004): "Introduction" (xiii-xxvi); "What is
Blues?" (3-13); "Race Records: Blues Queens, Crooners, Street
Singers, and Hokum" (14-42)-and discussion.

T 10: Wake Up Dead Man (1-47, including the photographs; 305-306);
specific songs in class (please bring the book) from Wake Up Dead
Man (Rounder CD 2013)-and discussion
R 12: Zora Neale Hurston, "Characteristics of Negro Expression" from
The Norton Anthology of African American Literature (1041-1053)and discussion (Evaluation contract due)
T 17: The Norton Anthology of African American Literature: The poetry
of Sterling Brown (1248-1265)
R 19: Video: Blues Story (Sony/Shout! Factory DVD 31226, 2003)-and
discussion
T 24: ... Norton Anthology. .. : The poetry of Langston Hughes (1288-1309)
R 26: Hughes (continued); Video: The Blues According to Lightin'
Hopkins

March
T
R

6: Murray, Stomping the Blues (read in its entirety~but skim
chapters 8-10-but look at photographs throughout the text)
8: Murray, Stomping the Blues (continued); Short essay due

T 10: Tyehimba Jess,
R 12: (continued)

leadbelly: poems

Spring Break March 16-20
T 24: Get Your Ass in the Water and Swim Like Me
R 26: (continued)
T 31: Blues People (chapters 1-6)
April.

R

2: Blues People (chapters 7-8, 10-12); Ralph Ellison, "Blues People"
from Shadow and Act, NY: Random House, 1964: 247-257. (Handout

T
R

7: ... Norton An tho logy. .. : The poetry of Amiri Baraka (1937-1942)
9: Baraka-continued (1943-1946)

T 14: ... Norton An tho logy. .. : The poetry of Etheridge Knight ( 1908-1911)
... Norton Anthology... : The poetry of Sonia Sanchez ( 1963-1968)
R 16: ... Norton An tho logy. .. : The poetry of Michael Harper (2070-2075)

,.,
.J

[We'll take stock long before this point, once the number of students
taking the final examination and offering oral presentations has been
determined (evaluation contracts are due on R 2/12) . We may be able to
spend a full two weeks on Invisib1e Man, we may only have a week on it,
we may need to cut i t entirely-we may or may not have people sitting
for the final. We may or may not want to meet for Monday's final exam
period on May 4 (Monday, 8-10 am). We will, however, confer and seek
consensus for a decision.]

Invisible Man
Annotated bibliography [required of graduate students] due
R 23: Invisible Man (continued)
T 21: Ralph Ellison,

Invisible Man (continued)
Long essay due or Reading journal due
R 30: Oral presentations (as necessary)
T 28:

Monday, May 4, 8-10 am: final essay examination and/or
oral presentations (as necessary)
(If we do meet for the final examination period for oral presentations,
attendance will be required of all students for the presentations.)

Please note that I encourage you to bring songs to play, notices of
blues performances, information on blues films, information on "blues"
texts-poetry, fiction, drama, film, TV and so forth, and references to
websites, blogs and so.
In short, anything that you have to pass on to
the class-if your sister sings the blues, bring her, too-will be duly
noted as participation and engagement in the course and rewarded as
such. Should you need copies of (brief) materials, the people of
Illinois will bear the cost. Just let me know.

